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Syllabus 

ENG 303: English Literature III. “Romantic through Modern.” 3 hours, 3 credits. The goal of this course is to provide 
departmental majors with a survey of English literature from 1780 to 1945. We will cover major writers of the Romantic, 
Victorian, and Modernist eras, as well as historical contexts surrounding the literature. This course moves at a swift pace, reading 
chronologically and thematically through important movements and literary figures of each period. PREREQ: Departmental 
permission. 

Required Texts: Books are available in the Lehman Bookstore; you may also purchase the book online, in a 
bookstore, from a friend, etc. Please be sure to use the editions specified below. You must have a hard copy of 
the text with you in class to properly participate in lecture and discussions. 

 
The Norton Anthology of English Literature: Package 2: Volumes D, E and F, Ninth Edition. Edited by Stephen 

Greenblatt. New York: Norton, 2012. ISBN: 978-0-393-91301-9. $58.75 
Volume D: The Romantic Period  
Volume E: The Victorian Age 
Volume F: The Twentieth Century and After 

 
Charles Dickens, Great Expectations. Edited by Edgar Rosenberg. New York: Oxford University Press, 

2008. ISBN: 978-0-199-21976-6. $9.95 
 
Optional: The Little Seagull Handbook, 2nd ed. Edited by Richard Bullock, Michael Brody and Francine 

Weinberg. New York: Norton & Company, 2014. ISBN: 978-0-393-93580-6. $25.00 

All other readings will be available on the course’s website at www.olivialoksingmoy.com/303a or on our 
Blackboard page. 

 
Objectives: 1) Hone the skills of interpretation and literary criticism for various genres. 2) Master the historical 
and cultural contexts of major literary works and authors spanning from 1780-1945. 3) Draw thematic and 
formal connections across the literary techniques used by authors in relationship to their audience, purpose and 
cultural constraints. 4) Produce clear, expressive writing that utilizes literary terminology, critical methods, and 
various lenses of interpretation in the form of close readings and essays. 
 
Participation: I expect every student to be present and alert, both physically and mentally, for the duration of 
every class session. You demonstrate your participation by speaking in class, actively taking notes, expressing 
positive body language, and responding to classmates. Every student should make an effort to speak at least once 
in every class session. Arriving to class unprepared (either without your books or not having completed the 
reading) is effectively an absence.  Laptops, cell phones and tablets may not be out during class except for select 
course activities. 
 
Attendance: More than 2 unexcused absences will result in your grade being lowered. More than 4 absences 
mean that you have not fulfilled the course requirement and may have to withdraw from the class. In case of 
emergency absence or lateness, be sure to e-mail me well in advance. Extreme tardiness may be construed as an 
absence. 
 



Quizzes: Close preparation and participation will ensure that you are ready for any of the pop quizzes that will 
take place during class, on any given week, without warning. These are meant to check in and assess your level of 
comprehension and engagement with the text, not to catch you off guard. We will discuss different strategies for 
active reading and note taking to equip you to pass each of these quizzes and retain the most from our readings. 
 
Papers & Exams: ENG 303 is a Writing Intensive course and as such, close readings, essays, and reading 
responses will be the basis for the majority of your assignments and exams. There will be a close reading, 
presentation, and one final essay for this course outside of any exams. The essay will be approximately 5-7 pages 
long with topics distributed well before the due date. You are not expected to use secondary sources for this 
paper, but be sure to follow proper MLA or Chicago citation guidelines. The midterm will be held on Monday, 
10/24 during class time and the final exam date will be issued by the registrar’s office.  
 
Grading: Late papers will be graded down by 1/3 of a grade (B becomes B-) with each passing day. Any grades 
given are final and there will not be opportunity for rewrites or revisions. However, you are encouraged to visit 
me during office hours with an outline or draft to receive feedback before the paper is due. The breakdown for 
your final grade is as follows: 
 

 
Attendance & Participation (plus Notebook Checks)                            20% 
Quizzes, Close Reading & Presentation                 20% 
Midterm Exam                     20% 
Final Exam                     20% 
Final paper (5-7 pages)                    20% 

 
A 94-100; A- 90-93; B+ 87-89; B 83-86; B- 80-82; C+ 77=79; C 73-76; C- 70-72; D 65-69; F 64 and below. 

 
 
Academic Integrity & Plagiarism Policy: Scholarship, by its very nature, is a collaborative process, with ideas 
and insights building one upon the other. This exchange of ideas relies upon a mutual trust that sources, 
opinions, facts, and insights will be properly noted and carefully credited. In practical terms, this means that, as 
students, you must be responsible for the full citations of others’ ideas in all of your research papers and projects; 
you must be scrupulously honest when taking your examinations; you must always submit your own work and 
not that of another student, scholar, or internet agent. Students failing to meet these responsibilities should 
anticipate being asked to leave this course. See also the Lehman Student Handbook online. You will be asked to 
sign a statement of honesty at the end of every essay and exam (e.g. “I pledge that this paper represents my own 
work and that I have upheld the standards of the CUNY Policy on Academic Integrity”). 
 
Office Hours: I am available for consultation and chatting every Monday 3:30-4:30 pm or Wednesday 4:00-
6:00 pm and am happy to schedule alternate meeting times if my office hours conflict with your schedule. Please 
avail yourself of my office hours in Carman 392 to check in on your progress in the course, clarify any questions 
about class material, or pursue any literary interests beyond what we have time to cover in lecture. I am also 
amenable to dialogues via email at any point, but do be sure to adhere to proper e-mail etiquette in your 
correspondences and to proofread your writing before hitting “send.” (e.g. Dear Professor, not “Hey—” or 
“Yo—”)!  
 
Course Website: Because your understanding of the material is paramount, this fast-paced course is designed 
with some flexibility built in. We will follow the planned schedule but make allowances for extra class time on 
works you find more difficult. The simplest way to stay updated with readings and lectures is by referring to our 
class website at www.olivialoksingmoy.com/303a. This is updated on an almost daily basis and will allow us to 
take more or less time with particular authors and texts, depending on the needs and desires of the class. All links 
to readings not found in the anthology are easily accessible at this website. Course materials are also available on 
Blackboard for those who prefer that.  
 



Accommodating Disabilities: Lehman College is committed to providing access to all programs and curricula 
to all students. Students with disabilities who may need classroom accommodations are encouraged to register 
with the Office of Student Disability Services at Shuster Hall, Room 238, 718-960-8441. 
 
The Academic Center for Excellence (ACE) is one of several tutoring centers on campus. The ACE provides 
appointment-based and drop-in tutoring in the humanities, social sciences, and writing as well as general writing 
and academic skills workshops. For more information, visit http:/www.lehman.edu/issp or call 718-960-8175. 
 
Counseling and Wellness: Please feel free to visit me during office hours or consult me via email at any point 
throughout the semester. The Lehman Counseling Center (718-960-8761, Old Gym 114) or the Wellness 
Program at the Health Center are also wonderful and free resources for any student experiencing difficulty or 
stress concerning their workload. 
 
Title IX of the Education Amendments of 1972 protects individuals from discrimination based on sex in any 
educational program receiving federal financial assistance. Sexual harassment, which includes acts of sexual 
violence, is a form of sex discrimination prohibited by Title IX, and is considered a Civil Rights offense. Lehman 
College encourages anyone experiencing harassment, discrimination or sexual misconduct to talk to a faculty 
member, counselor, or staff; confidential resources are available through the Lehman Counseling Center at 718-
960-8761.



    
 

 
BRITISH ROMANTICISM 

 
 
AUGUST 31: INTRODUCTION TO ROMANTICISM & THE SPIRIT OF THE AGE 
Historical Contexts: Slave trade, French Revolution, Industrial Revolution & Women’s Education 
William Wordsworth, “Expostulation and Reply” (280) 
Norton Anthology, “The Slave Trade and the Literature of Abolition” (88) 
William Cowper, “The Negro’s Complaint” (96) 
Olaudah Equiano, “Sold Again” (102) 
William Blake, “The Chimney Sweeper” (121) 
Mary Wollstonecraft, A Vindication of the Rights of Woman (211)  
 
SEPTEMBER 7: THE FRENCH REVOLUTION 
Edmund Burke, Reflections on the Revolution in France (187) 
Mary Wollstonecraft, A Vindication of the Rights of Men (194)  
Thomas Paine, The Rights of Man (199)  
 
SEPTEMBER 12: WILLIAM BLAKE  
The Marriage of Heaven and Hell (148) 
Songs of Innocence: Introduction, The Lamb, The Little Black Boy, The Chimney Sweeper (118) 
Songs of Experience: Introduction, The Chimney Sweeper, The Sick Rose, The Tyger (125) 
See illustrations at www.blakearchive.org  
"And did those feet" (161) 
 
SEPTEMBER 14: LYRICAL BALLADS 
William Wordsworth, Preface to 1802 Lyrical Ballads (292-304) 
William Wordsworth, "The Solitary Reaper," "We Are Seven" (342) 
 
SEPTEMBER 19: LYRICAL BALLADS CONT'D 
Samuel Taylor Coleridge, "The Rime of the Ancient Mariner" (443), "Kubla Khan" (459) 
Samuel Taylor Coleridge, Biographia Literaria, On fancy and imagination (490), Chapter 14: Occasion of the 
Lyrical Ballads (491), Chapter 17: Rustic Life (397) 
 
SEPTEMBER 21: THE CONVERSATION POEM 
Coleridge, "The Eolian Harp," "This Lime-Tree Bower My Prison" (439)  
Wordsworth, "Lines Composed a Few Miles above Tintern Abbey" (288) 
 
SEPTEMBER 26: THE PRELUDE 
Wordsworth, excerpts from The Prelude (1805): Crossing of the Alps (352), Spots of Time (395)  
 
SEPTEMBER 28 & OCTOBER 5: LORD BYRON & FELICIA HEMANS 
Lord Byron: "She walks in beauty" (617), Manfred (638)  
Lord Byron: Don Juan, Canto 2: esp. Stanzas 11, 18-20, 67-79, 106-115 (704)  
Felicia Hemans: Casabianca (886)  
 
OCTOBER 6: PERCY & MARY SHELLEY 
Percy Shelley: Ozymandias (776), Mont Blanc (770), A Defense of Poetry (856)   
Mary Shelley: Introduction to Frankenstein   
 
 



OCTOBER 17: KEATS 
John Keats, On First Looking Into Chapman's Homer (904), Ode on a Grecian Urn (925)  
John Gibson Lockhart: "The Cockney School of Poetry" (here) 
Keats, Selected letters: "A Poet has no Identity" (972), "The Chambers of Human Life" (970), "Negative 
Capability" (967)  
 
OCTOBER 19: CONCLUSIONS & ROMANTICISM REVIEW 
 
OCTOBER 24: MIDTERM EXAM 
 
 
 
 
 

THE VICTORIAN AGE 
 

OCTOBER 26: VICTORIAN CONTEXTS: “The Woman Question,” Evolution & Imperialism 
"The Woman Question" (1607)  
Coventry Patmore, "The Angel in the House" (1613)  
John Ruskin, "Of Queen's Gardens" (1615)  
Charles Darwin, From The Origin of Species (1561)  
 
OCTOBER 31: GREAT EXPECTATIONS 1 
Charles Dickens, Great Expectations, Chapters 1-15 
 
NOVEMBER 2: VICTORIAN POETRY 
J.S. Mill, "What Is Poetry?" (1088) 
Robert Browning, "Porphyria's Lover," "My Last Duchess" (1275)  
G.M. Hopkins, "Pied Beauty," "No Worst, There Is None"  (1546)  
 
NOVEMBER 7: GREAT EXPECTATIONS 2 
Charles Dickens, Great Expectations, Volume I, Chapter 15 to Volume II, Chapter 18   
 
NOVEMBER 9: CHRISTINA ROSSETTI & ELIZABETH BARRETT BROWNING 
Christina Rossetti, Goblin Market (1489), "When I am Dead, My Dearest," "In an Artist's Studio" (1493)  
Elizabeth Barrett Browning, "The Cry of the Children," "The Runaway Slave at Pilgrim's Point" (1123)  
 
NOVEMBER 14: PRE-RAPHAELITISM 
D.G. Rossetti, "The Blessed Damozel," "Jenny" (1471) 
Robert Buchanan: The Fleshly School of Poetry: Mr. D.G. Rossetti   
William Morris, "The Defense of Guinevere" (1513)  
 
NOVEMBER 16: AESTHETICISM, DECADENCE & THE FIN DE SIÈCLE 
Oscar Wilde, Preface to The Picture of Dorian Gray (1732)  
Oscar Wilde, The Importance of Being Earnest (1733-1741 only)  
Robert Louis Stevenson, The Strange Case of Dr. Jekyll and Mr. Hyde (1709-1719 only)  
 
NOVEMBER 21: GREAT EXPECTATIONS 3 
Charles Dickens, Great Expectations, up to the end (Vol. III, Chapter 20) 
 
 
 



 
 
 

THE MODERNIST ERA 
 
 

NOVEMBER 28: MODERNIST MANIFESTOES - IMAGISM / VORTICISM / FUTURISM 
T.E. Hulme, "Romanticism and Classicism" 
F.S. Flint and Ezra Pound, "Imagisme" (2064) 
Ezra Pound, "A Few Don'ts by an Imagiste" (2065) 
T.E. Hulme, Pound, H.D., An Imagist Cluster (2068), Blast (2072) 
Marinetti, The Futurist Manifesto 
T.S. Eliot, "The Love Song of J. Alfred Prufrock" (2524) 
 
NOVEMBER 30: VOICES FROM WORLD WAR I   
Wilfred Owen, "Dulce Et Decorum Est" (2037)  
Siegfried Sassoon, "Glory of Women" (2025)  
Isaac Rosenberg, "Dead Man's Dump" (2032)  
 
DECEMBER 5: COLONIAL LITERATURE 
George Orwell, Shooting an Elephant (2604)  
Rudyard Kipling, The White Man's Burden (Vol. E, 1880)  
 
DECEMBER 7:  THE BLOOMSBURY GROUP 
Virginia Woolf, from Mrs. Dalloway (2155-2162 only); A Room of One's Own (2264)  
James Joyce, "Molly" from Ulysses (2474-80)   
 
DECEMBER 12: CONCLUSIONS & MODERNISM REVIEW 
Samuel Beckett, Waiting for Godot (Intro and 2621-2169) 
W.H. Auden, "Musée des Beaux Arts" (2685)  
Philip Larkin, "High Windows," "This Be The Verse" (2788)  

 
 

*SCHEDULE IS SUBJECT TO CHANGE 


